34 STUDIES ’

for Trumpet
Edited by ROBERT NAGEL
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*All studics in this collection marked with an asterisk must be practiced in the manner indicated below each study,



Marziale (J =124) A brilliant fanfare-like study, Keep a steady tempo throughout

i marcato y s
2 == ) =% ' -] o
Y p' . \_ . o ”w - \r —
O £
3, ‘ m—eETese— = =
”f cresce.
! E__== = em e
== ’ et e
) ol f - ! —\*— \-? - &
o T = e Py S AR
b 3

i
il

diminuendo .. — — = ¥ 4
1 — (& = (b
1 = 1 ra-—- L
S = S = e

cresc. poco a poco

= o &
——1 ..‘_ i
1

==RE=

allargando
Allegretto (J= 108) Pay particular attention to the dynamic markings in this study
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Allegro ma non troppo (4:100)  Play this study in a spirited "bravura® style
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This study is good for either single or double-tonguing
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Tempo di Valse ( J - 60) Various types of slurred articulations may be used to good advantage het
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*All studies in this collection marked with an asterisk must be practiced in the manner indicated below each study.
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Allegro moderato (J-120) i
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This study is based on a theme from Tchaikovsky's "Capriccio Italien"
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Tempo di Valse ™. d.=72)
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*All studies in this collection marked with an asterisk must be practiced in the manner indicated below each study,



Maestoso (J=84) This study is based on the fanfare from Reethoven's Leonore Overture No, 3
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The dynamic contrasts are very important in this study

A la Polacca (4:72)
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Marziale (4=120)

This study is based on a theme from the third movement of Tchaikovsky's Symphony No, 6
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Maestoso (#=108) May in a bold, declamatory manner, with particular regard for dynamics
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Scherzando M.M. # =76

Play with a light staccato, Accents are important here
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Allegro grazioso (d=78)

Play in a bright scherzando manncr
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Scherzando M. J-: 126  Clarity and evenness are essential in this study
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Allegro (d=116)

A study to develop dexterity and accuracy in Jedping intervals
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A study which ¢mphasizes octave interval skips, Practice slowly at first
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Allegro (J :132) This study is based on the 'March' from the "Petite Suite", Op, 22, by Georges Bizet
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= Give particular attention to the accent markings in this study
Allegro grazioso (¢=112)
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Animato alla Polacea (J: 96) Keep the rhythm accurate throughout, This study is based on a Wagnerian themc
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Moderato (J .=9Q) Another wide interval exercise, Very difficult,
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Presto (J: 136)

B

Perpctual motion study, An cxcellent exercise for double-tonguing
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Adagio Cantabile (#=66) Play as smoothly as possible
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Scherzo (J_: 90)

As smoothly and evenly as possible
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A to B, and C to D are quite difficult, and should be practiced slowly

Allegro con moto (J=96)
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Moderato (.J -250) or (P =150)
. . - e .

The wide interval skips present the most difficulty in this study
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M. J\ﬁ—‘l‘“ An excellent study for developing the trill, Notc-;- fingering for F trill
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